PERFORMANCE AND AESTHETIC APPRECIATION 


In order for the performance of a given work of art 

to be valid in other words all of the stimuli incar- 
nated in that work of art (and no others) must be pre- 
sented to the spectators in attendance at that perfor- 
mance in the exact sequential arrangement that those 
stimuli were intented by the creator of the work of 
art in question to be perceived by the spectator and 
at a tempo that does not violate the work of art in 
question qua complex temporal structure--which does 
not mean (1) that every time all of those stimuli are 
presented to the spectator in the exact sequential ar- 
rangement that they were intended by the creator of 
the work of art in question to be perceived by the 
spectator and at a tempo that does not violate the work 
of art in question qua complex temporal structure that 
the work of art in question has been validly performed. The 
work of art is not to be sure a phenomenon that is but 
the sum of its components. Were that the case the ma- 
jority of those performances of works of art that are 
given by for example amateur drama groups and the like 
would be valid performances of the works of art in 
question. Performance it must be understood is never 
exclusively a question of "the what" however. If it 
were a spectator who knew the plot of a work of art 

a performance of which he had never seen a perfor- 
mance of which however was announced for the near fu- 
ture would not in all probability be interested in 
attending that performance. Similarly a spectator who 
had seen a given work of art performed (and knew the 
plot thereof) would not in all probability be inter+ 
ested in attending any other performances of that work 
of art. Why then does the spectator attend a perfor- 
mance of a work of art that he has seen fifteen times 
before. Given a spectator who has in his lifetime 
attended fifteen performances of The Tragedy of King 
Richard the Third of William Shakespeare. Why is that 
spectator interested in attending for the sixteenth 
time a performance of that play? Certainly not be- 
cause he or she is interested in knowing "what happens" 
so to speak to Richard III? Rather he is interested 
in attending a sixteenth performance of The Tragedy 
of King Richard the Third because he is interested in 
among Other things seeing "how" what he knows takes 
place in the course of a performance of that play takes 
place in the course of the performance in question. 
Certainly then every presentation to spectators in general of 
all of the stimuli incarnated in an autonomous-aesthetic phe- 
nomenon in the exact sequential arrangement that they were in- 





